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Editorial introduction
This issue, titled COVID-19, Music and the Asia-Pacific, is the second of two special
issues about the state of music research and industry activity in the Asia-Pacific
region during the COVID-19 pandemic. Here, we present perspectives from many
authors, musicians, postgraduate students, and academics in the form of what the
journal calls a “Riff” article. Riffs are commentary pieces that may include interviews (with musicians, industry figures, and others) as well as critical reflections
of an author’s experiences, comparative reviews of musical works, co- or multiauthored exchanges, and other topic areas. The Riff format is different from a
standard journal article in that it allows flexibility to express an author’s deeply
personal or nuanced views in a manner that facilitates subsequent scholarly discussions. It is a starting point. This issue presents passionate critiques of, for example, a government’s handling of the pandemic and live music venue shutdowns,
or personal reflections on the advantages and disadvantages to shifting to online
teaching for music performance classes at university. The Riff format is concise
but the review process is still rigorous: all papers are subjected to Perfect Beat’s
double blind peer review.
This issue (Volume 21 Issue 2) contains eleven articles that have responded
to this theme of COVID-19, Music and the Asia-Pacific. The first nine take us on a
journey across Asia during the pandemic, looking at issues ranging from fan-star
interaction, viral songs, and indie scenes. The final two articles focus on pedagogical issues and modifications for university teachers in order to engage with their
students. We begin the issue with author Hae Joo Kim’s article about Korea. ‘K-pop
beyond the lockdown: Fandom, participation, and experiencing community online’
examines the flourishing of the K-pop industry during the COVID-19 pandemic and,
in particular, the seven-member all-male group BTS and their interactions with
fans. Kim points to the use of digital technology and social media while BTS was
quarantining together, with a view to cultivating relationships with their fans, who
are collectively called ARMY. BTS’s content included footage of their mundane lives
in lockdown, such as eating, trying on clothes and rehearsing dances, to create a
sense of community and closeness between them and their fans. Coupled with a
behind-the-scenes creation of a new song, ‘Life Goes On’, about the pandemic, BTS
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fostered unique relationships with ARMY during a time when most of the global
music industry experienced increased separation from fans.
Many researchers have needed to alter their fieldwork plans, research methods
or even techniques for creative collaboration to work around the limitations posed
by pandemic conditions. Jesse Austin-Stewart and Jason Wright outline their creative process as dance composers based in Wellington, Aotearoa/New Zealand, in
the paper ‘The role of communication technologies between choreographer and
composer during Aotearoa/New Zealand’s COVID-19 response’. This article first
presents their usual, pre-pandemic methods for international remote collaboration
when creating dance work. The authors then examine how their creative processes
and collaborative methods have changed during the COVID-19 pandemic, affecting
how they preview and test the music not only with the dancers but also the artistic director and choreographer. Methods relied on email, Zoom calls, video replays
and other digital technologies to communicate with collaborators in New York,
Sydney and Auckland. Their reflections shed light on the challenges of adapting to
a reliance on the digital for a performative medium such as dance, which is dependent on in-person making and performing. Our next Riff article, ‘Jealous corona:
Social media, musical propaganda and public health in Vietnam’, came about as
a result of cancelled fieldwork plans in Vietnam due to pandemic restrictions. As
an alternative, the author Lonán Ó Briain became immersed in Vietnamese social
media, and traced the international journey of the phenomenally popular music
video ‘Jealous Corona’ (Ghen Cô Vy). This viral song contained a public health message to ‘wash your hands’ and was created out of an unlikely collaboration between
musicians, media moguls and the government. Ó Briain speaks to the growth of
privately owned social media in Vietnam to spread the message, ultimately presenting the potential for private organizations to collaborate with the single party
state of Vietnam. China, another one-party state, is the focus of the next article
by Wenyu Zhong and Mengyu Luo, titled ‘The embodiment of “Chinese strength”:
Cultural collectivism in the lyrics of epidemic songs’. Their Riff examines thematic
lyric trends in selected Chinese songs intended to boost morale and incite collectivism during the stressful outbreak of COVID-19. Songs such as ‘Confirm that Love
Will Win’ and ‘We Will Certainly Win’ were deemed to convey a collectivist ideology that deprioritizes the individual, in order to emphasize the idea of national
unity against the virus. Other examples explored in the article identify an increase
in songs performed by duos or multiple singers, as opposed to soloists, to sonically
and visually project an image of unity.
Our next two Riffs look at the impact of the pandemic on independent music
scenes in Hong Kong. In ‘Hearing the inaudible: The Hong Kong experimental music
scene in the COVID-19 pandemic’, François Mouillot reveals a scene that remains
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hidden compared with the dominant Cantopop of mainstream Hong Kong culture.
Looking at the effects during the first year of the pandemic, Mouillot considers
three trends in the evolution of the scene—adaptation, internationalization and
extinction—in relation to musical events. His work is complemented by interviews
with key players in the experimental music scene, including event organizers. His
conclusions point to the ongoing fragility of the scene, its ability to adapt for survival purposes, and fundamental structural problems. The broader ‘indie’ scene
in Hong Kong has undergone similar challenges in the face of COVID-19, according to postgraduate student Jonathan Chan in his Riff article ‘Precarious scenes:
Fieldwork in Hong Kong through protest and pandemic’. Using first-person narratives from his position as a performer in the scene and as an active audience
member since 2015, Chan reveals personal insights about the precarity of the indie
scene, its ethos, and issues with securing performances, accompanied by revealing photographs.
The Australian context is a subject matter that is of interest to many of our
authors and Perfect Beat readers. Job insecurity in the gig economy, mental health
issues and financial instability have long been part of a worker’s life in the Australian
music industry. Authors Kat Nelligan and Pariece Nelligan unpack these issues of
hardship and also show how COVID has exacerbated them in recent times in ‘“It
was hard before and it’s even harder now”: The impact of COVID-19 on Australia’s
live music and arts entertainment industries’. In this deeply personal Riff, they
argue that the Australian federal government’s lack of adequate financial support
for arts workers during the pandemic, and its ‘hostile’ policy reforms that predate
the pandemic, are part of an ongoing pattern of devaluing the arts. Peppered with
first-person anecdotes from Kat Nelligan—a songwriter, music producer and performer with over 25 years’ experience—this article is honest and affecting. The next
article discusses one strategy adopted by the Australian jazz community to navigate around the restrictions caused by COVID. ‘The Jazz Social: Jazz performance
during COVID’ by Leigh Carriage and Toby Wren looks at ‘The Jazz Social’: a virtual
jazz club on YouTube that was created as an alternative means for musicians and
audiences to perform and experience jazz during the pandemic in Australia. “The
Jazz Social” online performances were one of several online ‘venues’ or ‘concerts’—
among Isol-Aid, Live from Home, and others—during the height of COVID lockdowns, to connect audiences with performers during a time when Australian live
music venues ceased operating. Wren was one of the creators of ‘The Jazz Social’,
and his personal insights into running the event and curating the performances
offer new perspectives on how technology can help and hinder what were often
improvised performances. Al Marsden also looks at the benefits of technology in
connecting musicians with Australian fans via his study of the Instagram accounts
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of two punk/metal bands in Melbourne: Ocean Grove and Clowns. In ‘The social
media strategies of punk and metal bands on Instagram during the COVID-19
closures of live music venues in Melbourne’, he observes patterns of fan engagement, mobilization and solicitation. The Instagram content ranged from recounts
of selected band members’ mundane daily activities (in the vein of those observed
by Hae Joo Kim about BTS, earlier in this issue) to posts that expressed a nostalgia
for life before COVID-19. These forms of outreach were regarded as ‘authentic’
and ‘credible’, in keeping with the cultural values of the scene, and served to maintain connections with the bands’ fan base during a time when live music venues
were not operating.
Our final two Riffs in this special issue reflect the viewpoints of higher education academics who trialled new methods for interaction with students, and new
curriculum designs. Barry Hill looks at two online learning activities for undergraduates that utilized online cloud-based audio software allowing for maximum
creative collaboration in his article ‘Creative collaboration in the cloud: Using Splice
Studio and Audiomovers to enhance online music education outcomes’. The first
activity used freeware Splice Studio software to assist with recording an ensemble
performance that can be edited remotely and simultaneously by multiple users.
The second activity used Audiomovers software to record student musicians (who
were off campus) in real-time with others who were at the university’s professional
studio. Hill’s description of these two projects includes student feedback, and the
pros and cons of each method, noting that the overall benefit was a development
in music production skills for the students, rather than just music performance.
Our final Riff in this special issue, ‘Pandemic pedagogy and facilitating connection’ by Katherine In-Young Lee, addresses a pertinent question often asked by
teachers as they pivot toward online learning models: ‘how do you foster a connection or a sense of community among students?’. With this at the forefront of
her mind, she takes the reader through a step-by-step journey into her (re)design
of an asynchronous ‘Musics of Asia’ course for undergraduates at the UCLA Herb
Alpert School of Music. One of her success stories was the creation of an oral history project for the students’ final assessment (rather than a final research paper
assignment), thereby allowing the students to connect with and document the
stories of seven Asian musicians (many of whom immigrated from Asia to the
United States) as guest lecturers. These oral history projects found life beyond
the ‘Musics of Asia’ course via institutional archives, allowing for public access
and a documentation of the unique connections that were forged between the
students and the musicians during the pandemic. As she notes in her conclusion
section, ‘even though the students missed out on the opportunity to participate
in an in-person musical workshop, I believe that something special was gained in
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the alternative oral history project that was conducted entirely online’. We hope
that our readers of COVID-19, Music and the Asia-Pacific also find ‘something special’ in the many and varied perspectives presented in this second special issue
about how the music industries and education sectors have been affected by the
pandemic during 2020–2021.
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